Assignments and Drills

Assignment 17.01

The objective of this assignment is creation and identification of closely-related keys.

Instructions: List the five closely-related keys to each key provided. Rerer BacK TO ExAMPLES 17.01
AND 17.02 IF NECESSARY.

Key: D. Closely-related keys:

Key: F. Closely-related keys:

Key: G. Closely-related keys:

Key: Cm. Closely-related keys:

Key: B. Closely-related keys:

Key: E. Closely-related keys:

Key: D#m. Closely-related keys:
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Assignment 17.02

The objective of this assignment is identification of modulations to closely-related keys.

Instructions: Provide harmonic analysis for each brief excerpt below. Identify the method of
modulation. REFER BACK TO EXAMPLES 17.03 — 17.06 IF NECESSARY.

Piano Sonata in B Flat Major K. 333, first movement, measures 10-15. Wolfgang Amadeus Mozart, 1783.
Public Domain.
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Assignment 17.03

The objective of this assignment is identification of modulations to closely-related keys.

Instructions: Provide harmonic analysis for the excerpt below. Identify the method(s) of
modulation. REFER BACK TO EXAMPLES 17.03 — 17.06 IF NECESSARY.

iano Sonata in A Major public Domain.

K. 331, third movement, allegretto, measures 1-16. Wolfgang Amadeus Mozart, 1778.
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Assignment 17.04

The objective of this assignment is identification of modulations to closely-related keys.

Instructions: Provide harmonic analysis for the chorale below. Identify the methods of
modulation. ReFER BACK TO EXAMPLES 17.03 — 17.06 IF NECESSARY.

(o T | R AU G ELL B J. S. Bach, circa 1725. Public Domain.
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Assignment 17.05

The objective of this assignment is creation of modulations to closely-related keys.

Instructions: Finish voice leading each exercise below as instructed. Include harmonic analysis.
REFER BACK TO EXAMPLES 17.03 — 17.06 IF NECESSARY.

1. Common chord modulation to G minor.
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3. Chromatic modulation to D major.

1 2 3

1
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Assignment 17.06

The objective of this assignment is identification of modulations to foreign keys.

Instructions: Provide harmonic analysis for each excerpt of the Mazurka below. Identify the
methods of modulation in each. Rerer BACK TO EXAMPLES 17.07 — 17.22 IF NECESSARY.

\EYOTLCI RN SR M WM \easures 1-6, 43-45, 74-82. Frédérick Chopin, 1838. Public Domain.
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Assignment 17.07

The objective of this assignment is creation of modulations to foreign keys.

Instructions: Finish voice leading each exercise below as instructed. Include harmonic analysis.
REFER BACK TO EXAMPLES 17.07 — 17.22 IF NECESSARY.

1. Enharmonic pivot chord modulation to A major.
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2. Interchange of mode modulation to D minor.
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3. Common tone modulation to D-flat major.

' o) | | | ’ | | | 3| |
M_i o o o o o e
e
A [ ] 'I? 1
!. ii In‘,“'l

417



Questions for Review

1. Why is a change of mode considered a mutation instead of a modulation?

2. What is the difference between closely-related keys and foreign keys?

3. List and define the three methods of modulation to closely-related keys.

4. List and define the three methods of modulation to foreign keys.

5. How many distinctly different-sounding diminished seventh chords are there, and why?

6. How many distinctly different-sounding augmented triads are there, and why? (The
answer is not found in chapter seventeen, but can be deduced based on the same
rationale used to answer question five.)

7. Why does the Master Chord work so well in connecting seemingly-obscure keys?

8. Why do phrase modulations (to closely-related keys) not sound like abrupt shifts in
tonality?

9. How does a common chord modulation work?

10. How does a common tone modulation work?
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