Assignments and Drills

Assignment 15.01

The objective of this assignment is creation and proper voice leading of Neapolitan sixth
chords.

Instructions: Provide Neapolitan sixth chords on the grand staff in chorale style. Resolve each
one directly to the dominant. Provide harmonic analysis below the staff. All keys are minor.
Remember that Neapolitan sixths have the bass note (the third of the chord) doubled. Be

especially careful to avoid writing melodic A2s and A4s. The first one is done for you. Rerer
BACK TO EXAMPLES 15.01 AND 15.03 IF NECESSARY.
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Assignment 15.02

The objective of this assignment is creation and proper voice leading of Neapolitan sixth
chords.

Instructions: Provide Neapolitan sixth chords on the grand staff in chorale style. Resolve each
one directly to tonic in second inversion followed by dominant. Provide harmonic analysis
below the staff. All keys are major. REFER BACK TO EXAMPLE 15.04 IF NECESSARY.
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Assignment 15.03

The objective of this assignment is creation and proper voice leading of Neapolitan sixth
chords.

Instructions: Provide Neapolitan sixth chords on the grand staff in chorale style. Resolve
measures 1-3 to V2/V followed by the dominant. Resolve measures 4-6 to vii®’/V followed by

the dominant. Provide harmonic analysis below the staff. All keys are minor. Rerer Back TO
EXAMPLES 15.05—15.07 IF NECESSARY.
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Assignment 15.04

The objective of this assignment is creation and proper voice leading of Neapolitan sixth
chords.

Instructions: Provide Neapolitan sixth chords on the grand staff in chorale style. Resolve
measures 1-3 to V&/V followed by tonic in second inversion, followed by the dominant.
Resolve measures 4-6 to vii®’/V followed by tonic in second inversion, followed by the

dominant. Provide harmonic analysis below the staff. All keys are major. REFeR BACK TO EXAMPLE
15.08 IF NECESSARY.
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Assignment 15.05

The objective of this assignment is identification of Neapolitan sixth chords.

Instructions: Provide harmonic analysis for each excerpt below. Rerer BACk TO ExAMPLES 15.01—15.09

IF NECESSARY.

ICNRTL N ENE-CITCHI D. 751, Opus 23, No. 1, measures 1-4. Franz Schubert, 1822. Public Domain.
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DI\ TRV GG TR D. 795, Opus 25, No. 19, measures 1-10. Franz Schubert, 1823. Public Domain.
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Assignment 15.06

The objective of this assignment is identification of Neapolitan sixth chords.

Instructions: Provide harmonic analysis for the excerpt below. Rerer BACk TO EXAMPLES 15.01—15.09 IF
NECESSARY.

Piano Concerto No. 23

K. 488, second movement, andante (F# Minor), measures 1-11, piano score only.
Wolfgang Amadeus Mozart, 1786. Public Domain.
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Assignment 15.07

The objective of this assignment is identification of Neapolitan sixth chords.

Instructions: Provide harmonic analysis for the excerpt below. Rerer Back TO EXAMPLES 15.01—15.09 IF

NECESSARY.

CEVEL R MR NN\ Il Opus 23, measures 1-15.

Frédérick Chopin, 1836. Public Domain.
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Assignment 15.08

The objective of this assignment is identification of altered dominants.

Instructions: Provide harmonic analysis for each excerpt below. Rerer Back TO ExAMPLES 15.10—15.15
IF NECESSARY.

m D.328. Franz Schubert, 1815, measures 66-72. Public Domain.
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Great Is Thy Faithfulness Measures 1-4. Lyrics by Tomas Chisholm, music by William Runyan, 1923. © 1923,
y renewed in 1951 by Hope Publishing Company. Tune name: Faithfulness.
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The objective of this assignment is identification of altered chords.

Assignment 15.09

Instructions: Provide harmonic analysis for the excerpt below. Rerer Back T0 ExXAMPLE 15.12 IF
NECESSARY.

O Holy Night

Measures 16-23. Lyrics by Placide Cappeau, 1847, translated by John Sullivan Dwight, 1855; music
by Adolphe-Charles Adam, 1847. Public Domain. This arr. © 2010, Brian Dunbar. Tune name:
Cantique De Noel.
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Assignment 15.10

The objective of this assignment is identification of expanded dominants.

Instructions: Provide harmonic analysis for each excerpt below. Rerer BAck TO ExAMPLES 15.01—15.09

IF NECESSARY.

i g A L 1#8 Opus 316, No. 3. Johann Strauss Il, 1867. Measures 1-8. Public Domain.
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Opus 68, No. 2, measures 1-4. Edvard Grieg, circa 1905. Public Domain.
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PRACTICAL MUSIC THEORY

Assignment 15.11

The objective of this assignment is proper roman numeral identification of diatonic and

chromatic chords.

Instructions: Fill in the blanks in the chart below. Only refer back to example 15.19 to check

your work when finished.

Key of C

C#/Db

D#/ED

F#/G b

G#/AD

A#/Bb

DIATONIC TRIADS

NATURAL MINOR
DIATONIC TRIADS

HARMONIC MINOR
DIATONIC TRIADS

SECONDARY
DOMINANTS

SECONDARY
LEADING TONES

BORROWED CHORDS

AND THEIR
TONICIZERS

AUGMENTED
SIXTH

CHORDS

NEAPOLITAN CHORDS

ALTERED DOMINANTS

EXPANDED
DOMINANTS
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Questions for Review

1. Whatis a Neapolitan chord?

2. Why is it usually referred to as a Neapolitan “sixth” chord?

3. Why do some theorists refer to the Neapolitan as a Phrygian II (bII)?

4. Why does the resolution of Neapolitan-to-dominant create such an unusual aural effect,
when it is simply a modified circle progression?

5. What are three techniques established by composers to “smooth out” the resolution from
Neapolitan to dominant?

6. When the Neapolitan progresses immediately to V/V, how does each voice progress? (If
you are having trouble with this question, spell a Neapolitan in root position; then spell a
root-position V/V.) Brainstorm how the dilemma posed by this situation can be avoided.

7. What happens if Neapolitan chords appear frequently in a musical composition?

8. In what way are dominant chords chromatically altered to increase their activity toward
tonic?

9. In what two ways are dominant chords diatonically altered to intensify their activity
toward tonic?

10. To what type of chord does bVI" bear a similar function?
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