Assignments and Drills

Assignment 7.01

The objective of this assignment is efficient seventh chord creation in root position.

Instructions: Create seventh chords in root position as instructed. The note provided is the

root of each chord and is not to be altered. The first two have been done for you. Rerer Back T0
EXAMPLES 7.01 AND 7.02 IF NECESSARY.
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Assignment 7.02

The objective of this assignment is identification of seventh chord qualities.

Instructions: Identify the root and quality of each seventh chord using pop-chord abbreviations:
Maj7 = major seventh. m7 = minor seventh.

7 = dominant seventh. °7 = diminished seventh.

m7(b5) = half-diminished seventh.

The first two have been done for you.
REFER BACK TO EXAMPLES 7.01, 7.02, AND 7.13 IF NECESSARY.
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Assignment 7.03

The objective of this assignment is efficient seventh chord identification in various keys and
inversions.

Instructions: Provide the correct roman numeral and inversion symbol for each chord. The
first two have been done for you. Rerer BACK TO ExamPLES 7.01, 7.02, 7.03, 7.08, 7.19, 7.22, AND 7.23 I
NECESSARY.
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Assignment 7.04

The objective of this assignment is efficient seventh chord creation in various keys and
inversions.

Instructions: Write each chord as indicated. Do not use key signatures. The first two have
been done fOf you. REFER BACK TO EXAMPLES 7.01, 7.02, 7.03, 7.08, 7.19, 7.22, AND 7.23 IF NECESSARY.
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Assignment 7.05

The objective of this assignment is accurate harmonic analysis of music in chorale style.

Instructions: Provide harmonic analysis for the chorale below.? Rerer Back To ExamPLES 7.01, 7.02,
7.03, 7.08, 7.19, 7.22, AND 7.23 IF NECESSARY.
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Assignment 7.06

The objective of this assignment is accurate harmonic analysis of music in chorale style.

Instructions: Provide harmonic analysis for the chorale excerpt below.* Rerer Back T0 exampLes 7.01,
7.02,7.03, 7.08,7.19, 7.22, AND 7.23 IF NECESSARY.
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>0 Come, Let Us Adore Him (refrain only): Traditional music and lyrics. Public Domain. Tune name: Adeste
Fideles.

*Come, Thou fount of Every Blessing: Lyrics by Robert Robinson, 1758; traditional American melody, circa 1800.
Public Domain. Tune name: Nettleton.
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Assignment 7.07

The objective of this assignment is accurate harmonic analysis of music in chorale style.

Instructions: Provide harmonic analysis for the chorale below. Rerer Back To ExaMPLES 7.01, 7.02,
7.03, 7.08, 7.19, 7.22, AND 7.23 IF NECESSARY.
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*When | Su rvey the Wondrous Cross: Lyrics by Isaac Watts, 1707; music attributed to Lowell Mason, 1824, based
on Gregorian chant (not the same harmonization as examples 5.24-5.26). Public Domain. Tune name: Hamburg.
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Assignment 7.08

The objective of this assignment is accurate and efficient harmonic analysis of music for piano.

Instructions: Provide harmonic analysis for the excerpts below. The beginning of the first
measure of the first excerpt has been done for you. REFeR BACK TO EXAMPLES 7.15 — 7.18 IF NECESSARY.

The Wild Horseman (Opus 68, No. 8): Robert Schumann, 1848. Public Domain.
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Sonata Facile, Opus 49, No. 2, second movement (Minuet): Ludwig van Beethoven, 1805. Public Domain.
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Assignment 7.09

The objective of this assignment is efficient creation of figured bass symbols below the staff.

Instructions: Provide figured bass for the chorale below.® Rerer Back To ExAMPLES 7.19 — 7.39 IF

NECESSARY.
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®When I Su rvey the Wondrous Cross: Lyrics by Isaac Watts, 1707; music attributed to Lowell Mason, 1824, based

on Gregorian chant. Public Domain. Tune name: Hamburg.
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Assignment 7.10

The objective of this assignment is efficient creation of figured bass symbols below the staff.

Instructions: The Bach chorale used in example 6.23 appears below in simplified form. Provide
the figured bass below the staff. Do not attempt harmonic analysis. Ignore circled
(nonharmonic) notes. REFER BACK TO EXAMPLES 7.19 — 7.39 IF NECESSARY.
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Assignment 7.11

The objective of this assignment is efficient creation of figured bass symbols below the staff.

Instructions: Provide the figured bass for the following Bach chorale’ below the staff. Do not
attempt harmonic analysis. Ignore circled (honharmonic) notes. REFER BACK TO EXAMPLES 7.19 — 7.39
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”Komm, Gott Schopfer, Heiliger Geist: Common chorale harmonized by J.S. Bach, circa 1725. Public Domain.
Simplified for analysis.
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Assignment 7.12

The objective of this assignment is efficient creation of figured bass symbols below the staff.

Instructions: Provide the figured bass for the following simplified Bach chorale® below the
staff. REFER BACK TO EXAMPLES 7.19 — 7.39 IF NECESSARY.
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Assignment 7.13

The objective of this assignment is efficient creation of figured bass symbols below the staff.

Instructions: Provide the figured bass for the following simplified Bach chorale® below the
staff. REFER BACK TO EXAMPLES 7.19 — 7.39 IF NECESSARY.
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80 wie selig seid ihr doch, ihr Frommen: Common chorale harmonized by J.S. Bach, circa 1725. Public Domain.
®Vom Himmel hoch da komm ich her: Common chorale harmonized by J.S. Bach, circa 1725. Public Domain.
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Assignment 7.14

The objective of this assignment is accurate figured bass realization.

Instructions: Realize the figured bass for the following bass lines. The first measure of the first
exercise is done for you. REFER BACK TO EXAMPLES 7.19 — 7.39 IF NECESSARY.
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Questions for Review

1. Why is a four-note chord called a seventh chord?

2. ldentify the quality of the triad and the quality of the interval of the seventh from the root
in each of the following types of seventh chords:

Major seventh:
Minor seventh:
Dominant seventh:
Diminished seventh:

Half-diminished seventh:

3. What s the figured bass symbol for a seventh chord in each of the following inversions?
Root position:
First inversion:
Second inversion:

Third inversion:

4. If one of these symbols ( ﬂ b + h /\ ) is used in figured bass next to a number, what is
the performer to do?

5. If one of the symbols in question 4 is used in figured bass by itself, what is the performer to
do?

6. If one of the symbols in question 4 is used in figured bass below a number, what is the
performer to do?
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